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M YTH LO R E  37: Winter 1984 Page 49
Still Another D efinition of Poetry?
F l i n g  o u t  c o l o r ,  n u z z le  w arm th and h id e ;  
s t i l l  know , a p a tc h w o rk  q u i l t  may be a poem 
(W ord p a tc h e s  a r e  l e s s  c o m f o r ta b le — th e y
s n a r e ,
d i s g u i s e  a l l  s e n s e  and w i l l  n o t  c o v e r ) .
O ran g e  p a i s l e y  c la s p e d  a g a i n s t  d a rk  g re e n  
an d  s o f t  N ovem ber g l i s t e n s  on th e  p a n e ; 
t e x t u r e  and  d e s ig n  p ro d  memory to w a rd s  a
poem .
You tu r n ?  C a tc h  f a i n t  tu n e s  and fu n n y ?  
P r e t z e l - t w i s t e d ,  s a l t e d  by th e  to n g u e .  
P r a n k i s h ,  t o s s e d  in  a i r  t o  p lo p  i n  m o u th .
The c h i l d  a m a z e s , s o a r s ,  and l e a p s ,  and 
h e a v in g  g i a n t s  i n  t e a s p o o n s  o f  h o t  c h o c o l a t e ,
d ro p s  th em ;
c l a n k s  h i s  s p o o n , t h e  t r u s t y  sw o rd , to  c u p , 
th e n  v a u l t s  i n s i d e  an d  f l i e s  a t  once  t o  M a rs . 
L i t t l e  o f f - k e y  e p i c s ?  " T h r o a t - d o o d l e s , "  s a y s
th e  c h i l d :
t h e  h o n e s t  p o e t  and  th e  poem.
A pum pkin  s t a r t l e s — t h e r e ,  upon th e  s i l l ,  
g lo w in g  from  b e h in d  a bamboo b l i n d .
An im age f o r  a poem? Or sym bol?
D e a th  l u r k i n g  i n  e a c h  l i f e ;  woman
ro u n d e d  in  r e p o s e ,  d e lv in g  f o r t h ,  w i t h i n ,
m oving  a s  a s t r e a m  o f  l a u g h t e r
d is a r m in g  f l a t n e s s ,  r i p p l i n g  th ro u g h  a f ro w n .
S n i f f  r y e  b r e a d .  E a r th e n  brow n and sh ag g y
c r u s t e d ,
r i c h - s m e l l i n g ,  d eep  l i k e  gnom ic c a v e s  
you e n t e r  w ith  a q u e s t i o n  and  r e m a in .
Then r o c k s  c r e s c e n d o ,  o rg a n  m u sic  s w e l l s  
r i s i n g  a s  w h i te  f la m e ,  s t a l a g m i t e  c r y s t a l .  
C o a le s c e n c e  su d d e n  and  so  s lo w .
Come. Y our q u e s t i o n  i s  r e s o lv e d  to  Q u e s t .
The m aker a s  t h e  p o e t ,  p u z z le s  o v e r  fo rm ; 
f e e l s  h e r  way to w a rd s  w h a tn e s s  and  to  o n e , 
t i l  w h o le n e s s  s a t i s f i e s  by c ru m b lin g  o n ce
a g a i n .
No, Amalgam i s  n o t  poem , n o r  a r t f u l  f r a g m e n t ,
o r  c r u c i b l e s  w ould  b r e a k  i n  e c s t a s y
and  g o ld  ex u d e  from  e v e ry  c h e m i s t 's  f l a s k .
Become a O uja  b o a rd  t o  f i n d  p u re  s o u l .
P e r f e c t  ia m b s , f i v e  t o  e v e ry  sw eep 
a c r o s s  t h e  t a b l e  t o p .  In v o k e  th e  god 
o f  m a th e m a tic s  and  o f  p ro p h e c y .
R e p e a te d  umm-mms, some s a y ,  a c h ie v e  s a l v a ­
t i o n .
I f  you ca n  jo g  to  n u m b e r, d a n c e , mix dough 
( a n a p e s t  f o r  m u f f i n s .  T ro c h e e ,  s c o n e s ) ,  
i n v e n t i o n  by th e  m etronom e may b r in g  
p r o l i f i c  a r t  (a n d  p ro g e n y )  l i k e  B a c h 's .
Who w i l l  m arch  to  S o u s a , b e a t i n g  tim e ?
S te p  o u t  o f  l i n e .  R e f u s e — to  w a i t .  To g o . 
S u rge-, s h i v e r ,  p lu n g e ,  an d  u rg e  i n c e s s a n t l y .  
H eave r i p e  b e r r i e s  a t  t h e  w a l l  
t i l  a n g e r  sm a sh e d , r u n s  b l e e d i n g .
Oh l o v e l y  e g g s ,  d e n ie d  a t r u e r  fo rm .
C o l l a p s e  b e tw e e n  t h e  s t o v e  and  f r i g i d a i r e .
The poem e x u l t s  i n  h a v in g  s l a i n  t h e  p o e t ;  
p a r a d e s  a ro u n d  t h e  k i t c h e n ,  p o u n d in g  p o t s ;  
p o u r s  s y r u p  on t h e  g l i s t e n i n g ,  s c o u re d  f l o o r .  
The p o e t  i s  n o t  s p r e a d .  She i s  n o t  t h e r e .  
B a la n c e d  on a s t o o l  w i th  c a n  o f  b e a n s ,  
s h e  c l im b s  a s t a l k .  S t i l l  g ro w in g . Way p a s t
s h e l v e s ,  p a s t
c e i l i n g ,  h i g h e r .  She f i n d s  sh e  i s
th e  g i a n t ;  sh e  i s  th e  c h i l d .
P r o c la im s  h e r  s t r e n g t h  ( f ro m  e a t i n g  b e a n s ) .
A s s e r t s
t h a t  c l im b in g  s t o o l s  t h a t  t u r n  to  s t a l k s ,
w h ile  dow ning
b e a n s  and g ro w in g  h i g h e r ,  lo w , 
and  b o th  t o g e t h e r — o p e n in g  c a n s  m e a n w h ile — 
i s  h a r d .  B u t o n ce  you s e e  th e  s t a l k —  
i n f e r n a l  b e a n s t a l k — th e  c h o ic e  m ust be to
c l im b .
— M a ry ily n  J u r i c h
E d i to r 's  Note: Due to  a p r e s s in g  P o s ta l  dead line ,  
com bined  with the  T o lk ien  th em e  of th is  is su e  with 
so  m uch  m a te r i a l  p re s e n te d ,  s e v e r a l  f e a tu re s  w e re  
c o m p re s s e d  o r  o m itted .  T h o se  o m itted  should  a p p e a r  
in #38. M yth lo re  needs  to  expand i t s  n u m b e r  of pages  
in each  is s u e ,  given the w ea lth  of m a te r i a l  ava i lab le .  
If you a g r e e ,  a l e t t e r  of su p p o r t  would help  a t  the  
C ouncil  of S te w a rd 's  budget m ee t in g  in F e b ru a ry .
MYTHOPOEIC FANTASY AWARD —  1983
N o m in a tio n s  f o r  th e  M y th o p o e ic  F a n ta s y  
Award f o r  1983 a r e  now r e q u e s t e d .  Any 
f a n t a s y  work " i n  th e  s p i r i t  o f  th e  I n k l i n g s  
C i r c l e "  w h ich  h as  f i r s t  been  p u b l i s h e d  in  
1983 i s  e l i g i b l e .  F a n t a s i e s  a p p e a r in g  f o r  
th e  f i r s t  tim e , in  p a p e rb a c k  in  1983 b u t  w hich  
w ere  p u b l i s h e d  e a r l i e r  i n  h a rd b a c k  and w ere 
n o t  n o m in a te d  f o r  t h a t  y e a r  a r e  c o n s id e r e d  
e l i g i b l e .
Books in  a p r o j e c t e d  s e r i e s  may be nom i­
n a te d  i f  th e y  s ta n d  on t h e i r  own. A work 
su c h  a s  T o l k i e n 's  The Two T o w e rs , w hich  i s  
o b v io u s ly  an i n t e g r a l  p a r t  o f  a w h o le , a r e  
n o t  e l i g i b l e .  In  su ch  c a s e s ,  when th e  f i n a l  
vo lum e com es o u t  th e  work may be n o m in a te d  a s  
a w h o le .
V o lu n te e r s  to  s e r v e  on th e  s e l e c t i o n  
c o m m itte e  m ust be M y th o p o e ic  S o c ie ty  m em bers 
w i l l i n g  to  r e a d  th e  n o m in a t io n s .  V o lu n te e r s  
s h o u ld  sen d  t h e i r  nam es and a d d r e s s e s ,  p lu s  a 
s t a t e m e n t  w h e th e r  o r '  n o t  th e y  c o n s e n t  to  
t h e i r  nam es and  a d d r e s s e s  b e in g  d i s t r i b u t e d  
to  th e  o t h e r  c o m m itte e  m em bers, to  C h r i s t i n e  
L o w e n tro u t ,  115 5 th  S t r e e t  # 2 , S e a l  B each , CA 
9 0 7 0 4 . C om m ittee  m em bers a r e  n o t  r e q u i r e d  to  
s h a r e  nam es and a d d r e s s e s ; t h i s  i s  an a id  
r e q u e s t e d  by l a s t  y e a r 's  c o m m itte e  f o r  t h o s e  
who w ish  to  e x c h a n g e  th o u g h ts  on v a r io u s  
boo k s to  be a b le  to  do s o .
The C o u n c il  o f  S te w a rd s  w is h e s  to  e x te n d  
i t s  th a n k s  to  l a s t  y e a r ' s  c o m m it te e ,  p a r t i c u ­
l a r l y  to  t h o s e  who h av e  s h a r e d  t h e i r  th o u g h ts  
on b e t t e r i n g  th e  MFA s e l e c t i o n  p r o c e s s .  I t  
f e e l s  t h i s  aw ard  i s  w o r th w h ile  and a p p r e c i a t e  
th e  c o m m i t te e 's  e f f o r t s  t o  s e e  i t  w e l l  e s t a b ­
l i s h e d  .
N o m in a tio n s  and v o l u n t e e r s  p l e a s e  w r i t e  
to  C h r i s t i n e  L o w e n tro u t ( a d d r e s s  a b o v e )  by 
F e b ru a ry  2 0 , 1 9 8 4 . The l i s t  o f  n o m in a te d  
boo k s p lu s  th e  l i s t  o f  c o m m itte e  m em bers who 
c o n s e n t  t o  s h a r in g  t h e i r  nam es w i l l  go o u t  
b e f o r e  M arch 1 , 1 9 8 4 . V o tin g  on s e l e c t i n g  5 
f i n a l i s t s  from  th e  l i s t  w i l l  be due on May 1 , 
1 9 8 4 , and th e  f i n a l  v o te  w i l l  be J u ly  15 , 
1 9 8 4 .
